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3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier
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4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

Philip Armstrong
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5. Of Schopenhauerian Will & Wagner's Tristan and Isolde

Philip Armstrong
Grave J=45
div.
|
. | | |
77 PO © b i ®) 2Ly e © —v=
o e 7 ==Y %
O O O ' P ? l-|[/ O O |a
f —
9
, \
e): — De—% b = =
—o s < = . ¢ = = = hd
O O O
O O O N~ T~
S P
16
| 4 l)_g_ —— |
6 )" i—_ | > = 1 = * | VX, ~
Doe - | < re e s
r O< > <, = IDUI- = o
— P —_ ——
26 .
| unis. | — . ./}
)= on 3 - = ~ ‘i — = —
-~ | - = - ‘A . )1 | ! —
—o g1
33 /\
. o £ L
- o2 & £\
- Y| /] y ] 1
e 1 ~ - | - - b |
R : P S bo =  bo
Yy | |_3_l |_3_l | il =
40
. 1
hll D 2PN o>
4 P ©O
= ﬁ'o O O
~— S~ o~
P = =
44 .
| unis div $
)y — g 7 3 - f 7
4 V¥ PN | |
IJ.) - d ) XeP) =
] P F—

Philip Armstrong

Third Symphony: Hermeneutic Renewal



15

Violoncello

L\ Ko
i e

il A @ )

9]

Do

P

wg

wo

(@]

L\} Yol

Islel

e
O

54
7

unis.
Q_.

bo

m

62

he

mf

mf

79[E|

pizz.

90

]
1/
| 4

Philip Armstrong

Third Symphony: Hermeneutic Renewal



Violoncello

6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31
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Violoncello

7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony
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8. Of Lewis' Trans-World Identity & Stockhausen's Sirius

Philip Armstrong
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9. Of BerdyaeV’s Existentialism & Gubaidulina’s Offertorium
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10. Of Levinas' Phenomenology &
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