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Symphony 3: Hermeneutic Renewal

div. a 2
bow the bridge while dampening strings (w/out tone)

Philip Armstrong

2. Of Augustine Soteriology 

& Hildegard’s Harmony of All Heaven 

& Luther’s Love and Grace
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   
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
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

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
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       

          

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    
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
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

 






 


 

3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier

Philip Armstrong


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 
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 
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 
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 






 





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  

         
        

           
    

   




 


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






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
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






 
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 


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

 


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
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
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
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   

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




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

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
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
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

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
    



 
  

  unis.
 

      


 


 




   
 

     





 


     


      

 


 


                             


    

   




 












 





 




 








 








 






























 



















 

    
  

                     
    

   

             
  

   

                             

           
    

   
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
       

 





     



 
 

    

   


   

   


    




       

      

 

   

                    

   
                 

 
   
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	2 Augustine & Luther parts Violoncello, Violoncello
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	6 Wittgenstein & Schoenberg parts Violoncello
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