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




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

Violin I

Violin I

pp pp pp pp

Adagio h=68

pp pp pp pp

9

pp pp pp pp

pp pp pp

13

p

A
21

p







Symphony 3: Hermeneutic Renewal

div. a 2 (harm.)

Philip Armstrong

2. Of Augustine Soteriology 

& Hildegard’s Harmony of All Heaven 

& Luther’s Love and Grace


   


solo




 solo

     


tutti/div. a 2: tap upper sounding board with fingers

3 3


3 3

 

 


  


 


 


   


  


 



  


 


 


  


 


   


  


 

      

       
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























p
pp pp

23

p

pp pp pp pp

29

pp pp pp pp

pp pp
pp

B33

pp

p

37

p

pp

C45

pp

52


3  arco    3


3   3

       solo   

 arco           

       
tutti

   


 33


 3


 

arco


3   arco





        

 




       



  


   


 




 

  


 


  


 



  


           

         

                

              

 
         

              

                  


                   

Violin I, Violin I
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



















mp pp

54

mp pp

mp pp

57

mp pp

mp
f

D60

mp p

p p

63

p

mf p mf p mf p

66

mf p mf p mf









 
  

3

gliss.

 


 

gliss.

3

 gliss.

  gliss.


3

gliss.

3




3

gliss.

3 

     
    

    
   




      
             

 
                   

 
                   

        

          

    

        



  



 

Violin I, Violin I
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















f p

E70

p

mf

highest note on II

pp p

74

mf pp p

p mf

gliss to highest note on III 
- different instruments ending at different times

pp

81

p mf pp

mp

Andantino h=80F85

92

mp

G
98

mp


   

3

 
gliss.

3





 II

glis
s.  3 3


 II

glis
s.  3 3


3  III

gliss
.

3


3  III

gliss
.

3


 solo




pizz. - tutti/div. a 2

  pizz.

3 33 3

      

             

 

       

 

        

       
   

        
   

        

       

             
           

Violin I, Violin I
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















pp mp

100

pp

H107

mp

113

p f mp p

mp

f mp f mp p

I120

p f mp p
f mp p

124

V.S.

128


 solo - arco


  

3 3 3



   
solo - arco








tutti 

upper part - solo


 

(solo con.)


tutti 

gliss.  gliss.






             

         

       
  

     
       

                 

          

        

         

Violin I, Violin I

Third Symphony: Hermeneutic Renewal Philip Armstrong
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















mp mf

J132

mf

137

141

p

K145

pp

151

pp



  
2nd solo



  








tutti/div. a 2 

  

       

      

     

    

       
        

        

       

    

Violin I, Violin I
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Violin I

mp p mf mp

q=96 Prelude

f mp

5

mp

A9

p mf mp

18

f mp

21

mf p mf p mf p mf

B25

f p

29

p mp

C33

     

3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier

Philip Armstrong


    

    

     


    



     

   


  

                  

                           

              

                           

                          

                             

  

               

    
         

Philip ArmstrongThird Symphony: Hermeneutic Renewal



mp mf mf

D41

mf p mf p

47

mf p f

51

mp f mp

FugueE54

mp f mp f mp f

59

mp mp f mp f

F63

mp

66

70

f mp

72


  

 
  

 

 

 

  
   

             

 
 




              

     


  

                      

                      

            

                       

                               

                          

                              

                 

                        
Philip Armstrong Third Symphony: Hermeneutic Renewal
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f

G
75

p

78

mp mp f mp f

82

mp mf

H85

p
mf

p
mf p

90

mp f mp f p

94

mf p

poco rall. 99


    


    

        


        

 
   


         

  
    



                        

                        

                        

                     

                    

                          

                          
Philip ArmstrongThird Symphony: Hermeneutic Renewal
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Violin I

ff mp ff mp

Maestoso q = 72

p
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p pp

I. Allegro con brio ed appassionate q = 116A10

f mp

16

f mf

B20

mp

23

mf

C
28

mp

D32



Philip Armstrong

4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

 




  


 



     


         

  
     

  



     






                          

         

               

                      

             

         

                        

                          

                  
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38
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mp mp mp mp

47

mp

50

mp f
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56

mp

G
59
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  


 









 

 






     
                     

         
         

   

 
                 

         


                


                   

       

                            

                

                              


        
                 

Violin I
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92

mf

SublationK
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
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                         

                   

                


          

                           

              
          

        
                 

                    

Violin I
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
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
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
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
 


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                               

                        


                       

                          

                          

                               

                     

             

        

Violin I
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8
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Philip Armstrong

5. Of Schopenhauerian Will & Wagner's Tristan and Isolde
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
     

 

  


                   
  



            


            

 
 

                       

         










             

               



 
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6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31

Philip Armstrong
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