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Violin I

3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier

Philip Armstrong
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Violin I

4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

Philip Armstrong
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Violin I
5. Of Schopenhauerian Will & Wagner's Tristan and Isolde
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6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31

Philip Armstrong
Andante J = 76
) e i o —~ 3] teps &
y A 4 ot | 4 FFF F )] | — | |
@" € \I - : €  E— | | ‘I
Y) o s ~— _.' I' E3_I_l I b |_3_|
4 FA'
SN — it el
Q(ﬁ?ﬂt oo s LPee e = fe 3
T = | | | |
vy @ L1 1 | — | | Y 2 ]
Oo—— =1+ € ——h—— N
ry) g g g1 g T e —
p — — P —_— —— pp
sAISSs» s boos » & » _
) EFEE _F E —EE R E E P P
(e il\l I < - i
@ / 7 IUQ \A I'/ > — |
Y] I_3_I I_3_I I_3_I I_3_I I_3_I I_3__l I_3_I
Tt
12 N~ — #._A'_ o o ﬁ_o__o__o_ 73
9 Ca 9_10_19_ o ﬁf N :_"Ir — :Pb_;\g —
i < < & e I U @ [
W '/-/ VA PN # | | / —
(Y, 3 L r —3- 3 3 — pp
y 4 mf
16 BJA tempo (2 =76) '
3 H () .@5 fe o = 4 H i .@:
- L7 o I < ﬁ - L7 o
) VA )] ! PN VA JI!
o)
mf —_— mf
26 4o , i div. E £
e e = . - Epe |
[ fan P = - ¢ I - i 'h|,- T |_‘!  S—
<7 = 2% %5 ohe
S pr

Ao
Ao

QQSSJD» =
NN
Qe

e

ity
s
[I' L

S JIN

Third Symphony: Hermeneutic Rene‘(r.al Philip Armstrong



16 Violin |
N — Ce N\ S
36 nishe e be » o be Le o £EF £ g
_9 5 b
y 4 Y %4 =) © & —
[ fan PN 1) 1) 1) 1) o 7
ANBAE 'V 'V 'V |74 7
P — ———pp
ral. . . _ _ _ _ _ _ _ _
41 I~ — * © » S | be oo 4
_9 ees » - £E E TE ber = —
y 4l \ Y o . < Pe e
[ fan / / . | / | | F.N
NV I T <
© L3 JLgJlgJ] 3 3 3 ' '
p — — PP
45 @ Tempo di valzer Viennese J=60
7 6
(fan e o, :
SV
[Y)
51 spiccatos A b m lb
Y7 rrrP e
y 4 ! r X %T{ r X0 "~ | | | | 7 ¢ o -
[ fan T e 11 PN L 7 /
sV < AS
2 Al
. . . . . I_:g;,
4 div.
p— -
r X ]
¢ rVr
P
-
ya ﬁ. * =
& qe

T—F TF

p= P
~ . >
e 0_1710_\;
N = I &
%] D E | ] I
7 Y =I |
:go
SN—"
80 o @ - pizz.
‘} — Ty Q— — (o b"‘ \ 7\ @\ - \
/ / RN 1) N ) N 2Y | N
& =) e e e v e i e o T i
) g — Do e L
mp_———

Philip Armstrong

Third Symphony: Hermeneutic Renewal



Violin I 17

6 div. arco |
9 -4 »E E_E e M= |
L2 - %. L\‘ lR T ﬁ -ﬂ-q' H 4| <
@ / hadl| 2 1] | 'I'II ‘I ‘, ‘, I’J. /
Q) ﬁ b e b ol

D

f

[
</
VA

XX

N
e
8NV
e
il
e
Th
=
i)y
D)

4 :
/4 S —

Third Symphony: Hermeneutic Renewal Philip Armstrong



Violin I
Violin I

7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony
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10. Of Levinas' Phenomenology &
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	2 Augustine & Luther parts Violin I, Violin I
	3 Leibniz & Bach parts Violin I
	4 Hegel & Beethoven parts Violin I
	5 Schopenhauer & Wagner parts Violin I
	6 Wittgenstein & Schoenberg parts Violin I
	7 Lévi-Strauss & Lutoslawski parts Violin I, Violin I
	8 Lewis & Stockhausen parts Violin I, Violin I, Violin I
	9 Berdyaev & Gubaidulina parts Violin I, Violin I
	10 Levinas & Self-consciousness parts Violin I

