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 

Symphony 3: Hermeneutic Renewal

bow the bridge while dampening strings (w/out tone)

div. a 2 
Philip Armstrong

2. Of Augustine Soteriology 

& Hildegard’s Harmony of All Heaven 

& Luther’s Love and Grace

  





  arco

  arco

 
harm.

3

gliss.

3



  harm.

3

gliss.
3 




  






  

 


  






 

 




  



    




  



  

  




  



    




  



 

            

              




  
 


 

  
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



 

 

 
nat. 

 
nat. 

 

 

 

 

               




 

                 






    




  



  



  



    




  



 

            

              

            

              

                 
              
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p

62

f p
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E70

f p
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72

f p


 
gliss. 

sul pont.

gliss. 
nat. 

   
gliss. 

sul pont.

gliss. 


 
gliss. 

s. p.

gliss.
 


nat.   

gliss. 
s. p.

gliss.
 


nat.  

gliss. 
sul pont.

gliss. 
nat. 


nat.   

gliss. 
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 
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gliss.
 


nat.   

gliss. 
s. p.

gliss.  

       

       

       

       

       

       

       

       

Viola, Viola
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
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82
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mp pp

H
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
nat.  


nat.








  






  solo

 



arco - pizz.

 pizz.

           




 

               






    




  



  



  



    




  



 

         

             

  

     

                 

                   
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I120
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J131

136

140
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K145
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151
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  
solo - arco

    



  tutti/div. a 2

  
solo

  
 arco

 gliss.
 











 tutti/div. a 2 

  

      
    

       

          

    

         

 
             

            

         


           

       

    
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mp p mf mp

q=96 Prelude
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mp

5

9

mp p

A13

mf mp f

20

mp

22

    

3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier

Philip Armstrong

      



     


unis.    

   

                      

                         

                      

                    

                      

              
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B25

f p

29

mp

C33

mp

D39

p mf p

46

mf p f

51

    

     

   

 

 

 

                       


                   

                 

                

                 


         



Philip ArmstrongThird Symphony: Hermeneutic Renewal
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FugueE F54

mp

68
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71
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75
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78

mp f mp f mp

81

f p p

H84

90

mp f mp f p

94

p

poco rall. 98

   
 

    
   


       

 



     

 



            

  
  


 

               


 
 

 
           

     

             

                             


  

                     

                                 

                         

                             

                         

                          

                            

             
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

Philip Armstrong

4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

 


    

 
    






  

 
 

  
  

  
  


  

  
  

  
  

  
  

  


  

  
   

  

  


           



              
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