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	2 Augustine & Luther parts Tuba
	3 Leibniz & Bach parts Tuba
	4 Hegel & Beethoven parts Tuba
	5 Schopenhauer & Wagner parts Tuba
	6 Wittgenstein & Schoenberg parts Tuba
	7 Lévi-Strauss & Lutoslawski parts Tuba
	8 Lewis & Stockhausen parts Tuba
	9 Berdyaev & Gubaidulina parts Tuba
	10 Levinas & Self-consciousness parts Tuba

