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3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier
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                   
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4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

 
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5. Of Schopenhauerian Will & Wagner's Tristan and Isolde
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6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31
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                     

                       

                 
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7. Of Lévi-Strauss's Structuralism & Lutosławski's Second Symphony
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    
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
con sord.


 senza sord.
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               

 

          

          

           

    

                

                   

                  

    
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8. Of Lewis' Trans-World Identity & Stockhausen's Sirius
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       

                           

              

                        

                   

           
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9. Of Berdyaev’s Existentialism & Gubaidulina’s Offertorium
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              

                      

       

   
      

   

             

            
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     

 

      

   
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Trumpet 2 
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Moderato q=96 (Greetings)
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Allegro Moderato q=112 (Dialogue)B
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D
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10. Of Levinas' Phenomenology & 

Millennial Self-Consciousness
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


   
 

3
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








          

              

          

       

        
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3 3

                 

    

   

    

    

             

               

              
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  

  3


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

 
3

 
3


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3 
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
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



3

 
3

 
3

 
3 

          

                      

       

         

             

               

     

       
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T U
232

f mf f mf

243

f
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
     3 3

    3 3

 




              

                

          
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