Timpani

Symphony 3: Hermeneutic Renewal

2. Of Augustine Soteriology
& Hildegard’s Harmony of All Heaven
& Luther’s Love and Grace

Philip Armstrong

improvise effects by bowing (using cello/bass bow) edge of inverted
Adagio J=68 cymbal placed on timp 3, while using timp pedal to raise and lower pitch

1: B-F, 2: A-D, 3: F-Bb, 4:C-F, 5: A-D
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Timpani

4. Of Hegelian

Dialectics & Beethoven's Piano Sonata Op 111

Philip Armstrong
Maestoso 4 = 72
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Timpani

76@ Poco piu mosso J = 124 (Development)
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Timpani

5. Of Schopenhauerian Will & Wagner's Tristan and Isolde

Philip Armstrong
Grave J=45 3:B, 4:Ab, 5:G
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Timpani

6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31

Philip Armstrong
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Timpani

7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony

Philip Armstrong
Moderato J> = 100 rall. . _ _ _ .
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Timpani
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Timpani

8. Of Lewis' Trans-World Identity & Stockhausen's Sirius

Philip Armstrong
Largo /=52
roll (with soft sticks) inverted cymbal placed on timp, while using pedal
tr
.4 2 J J UJ UJ UJ UJ CJ UJ J

mpp—————— mp——""————— mp—— ————— Pp

1 .
D — —V —V
7 HE, : T S E— S —
mp——— — —— Mp—— T —— pp
C
7 . b s
-/" = —‘_ J —> J
mp————— ———
E
39 (wwwwwwwww 9 ~
rax ——— —
v/"vU —> J —> ! : =

Third Symphony: Hermeneutic Renewal Philip Armstrong



Timpani

9. Of BerdyaeV’s Existentialism & Gubaidulina’s Offertorium

Philip Armstrong
Moderato /=96
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Timpani
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Timpani

10. Of Levinas' Phenomenology &
Millennial Self-Consciousness

Philip Armstrong

Moderato .=96 (Greetings) A
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Timpani
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	2 Augustine & Luther parts Timpani
	4 Hegel & Beethoven parts Timpani
	5 Schopenhauer & Wagner parts Timpani
	6 Wittgenstein & Schoenberg parts Timpani
	7 Lévi-Strauss & Lutoslawski parts Timpani
	8 Lewis & Stockhausen parts Timpani
	9 Berdyaev & Gubaidulina parts Timpani
	10 Levinas & Self-consciousness parts Timpani

