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              


  

 
  

  
  


 

 

  
  

  
  

  
  


        

             

  


 


  


 


 



   


              

Contrabass
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RecapitulationO
133

mp

137

f mp

P141

p

145

 

         




 



   


   

    

   


  


                         

                 

         

Contrabass
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Contrabass

f f

Grave h=45

f p

10

p p

A21

mf f p

B33

p

41

mp p mp

C48

mf p mf

56

p mf pp

D64

p pp

E78

pp

89






Philip Armstrong

5. Of Schopenhauerian Will & Wagner's Tristan and Isolde





 


 pizz. 


arco

 

 div.






 
unis.

div.


unis. 


 pizz.  arco


pizz. 

 
   

    

  
         

    

  


 
 

      
   

       
  


 



  








    

 

 



             

 
 

   


    







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Contrabass

Andante q = 76 rit. 
A

mf p mf mf

A tempo (q = 76)B16

p mf p

21

mp f

25

p

rall. C29

mp

Tempo di valzer Viennese  q.=60D45








 



6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31

Philip Armstrong

 3


3

 3 3














      

   

      
     

     
    

     
    

  

                
 



 

  

  


   

  
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



mp mf

E51

f ff f ff p

1.60

66

71

mf mf

F76

p f

83





ff
f ff

2.
88




    pizz.


arco   

   



     

   


pizz.


arco

    


 
 

         

         

 

 


    


    


    


  

  
    

 

  


  


 



  


 


 


 


 

  
  

  
  






 


 


 


 


 


 

  
  

  
 



  

    


    





      


    





      


        

   

      
  

  
      

   
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















Contrabass

Contrabass

Moderato e = 100 rall. A

pp p pp p pp p pp

Adagio q = 68B21

pp p pp p pp

p pp mp pp

25

mp p mf p

mp p mp

28

mf mp

p p p

34

mp pp mp pp mp pp

 









  

7. Of Lévi-Strauss's Structuralism & Lutosławski's Second Symphony

Philip Armstrong


div. a 2   

gliss.


 

5 5

 
gliss.


gliss.


 

5 5

 
gliss.


gliss.




 

5 5




       

   6 6

6

 

 


    


 


   


 


 


 

     
 



      

 


 

 

  


 


   


  


 


 

     
   



       

   



 

  
       


 

     
         

  

        
 



       
        

        
  
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



















p p

Andante moderato q = 90C37

mp pp
Allegro q = 120

accel. 

D60

f

Allegro Vivace q = 156E80

f

f

f

f f

F96

f
f f

f

G103

f

f

122

f







 


     

6


 


 

3 3

3 3


 

3 3

3 3

 


3 


3


3 3

 


3 3




3 3


 
3

 

3




3

3

 

  


3 3

3

  


3

3 3

   
 

       
   

             

             

                 

     
  

   
  


 

   


 


  


 

        

        

Contrabass, Contrabass
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



















Contrabass

Contrabass

mp

Largo q=52

mp
7

10

mp mp mp

A12

mp mp

V.S.

14

mp mp mp





 
div. a 4



8. Of Lewis' Trans-World Identity & Stockhausen's Sirius

Philip Armstrong

 






 




 
































  

 









 

 

 

 

     

     

  

         

 


       

 


     

 
        

 

 

    
 
        


 

    
 

  

  

 


 


  

       
 
 


       

 
 


 


  

 

 
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



















16

18

mp

p

B

20

p

mp

24

mp

mp mp mp

C27

mp




  

  

   

 

  

 


 




          

 
each player interprets independently

gliss.


 gliss.

 


   

 















 

 












 


 


 

 



   


 



  

     

      
 
        

 
 


          


 

      


   

 



   
   

 
 



  


     


  


        

          
 


 


  

       
  


    

 
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