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2. Of Augustine Soteriology
& Hildegard’s Harmony of All Heaven
& Luther’s Love and Grace
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3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier
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4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111
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5. Of Schopenhauerian Will & Wagner's Tristan and Isolde
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6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31
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7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony

Philip Armstrong
Moderato 2’ = 100 rall. . _ _ _ .
12 ) 153 2
)21 ! = : = 115
2] div.a2Adagi0J=68
” . > >
Q\':,_ P < = < o \\. vy o o P p/\ o e g
— i §='/5 5 i A Y H & A — N
[ 4 [ & [ |4 [ &’ [ [ o' $
prp p> 5 prp PrP= prp 5 —_— pPP————
) K] Py y 2 K]
- ) b N7 g—hj = € EPio N7 <
\ SPesT & T E S ees <
PP P —— PP ———— P —— pp———
25
4 > =
0 o — e r
e <& - o/ ] - ° [ Py o/ 7 .
1 . NF——4 £ 3 . —— N7 +'—$—?
| o E | - -
p5 —— PP— mp5 [ ﬂ)<
": N $ P 4 , & &
/ e, N B g |28 cebe o N7
N i ESCdiE -
mp _————— P —— ’mf> P —
28 -
. = T 4
“)- Y Y @ o L = & < —
4_$—P_&%7§. 7 @ ® 7 ® <7
~ | / | | /
! ! ! 2
5 P P 5 P 4
": Y & - Y ] I\ & & Y ] ! |
4 b I — L— =PIy N/———¢ . .
Sk G
mf —— mp ——
34 -
P
’ = R e
0 — Fod 1L -
hll D - y ] 1L Fod - Jld‘ ol y 2 y = -
2 ¢ it s ¢ =
P — 6 P = P =
6 . \ T
)—— — N — ' i“/y feoooo e >
\I #glglglglgl :I =I) / %.\—.) 4 / | | | | I )] / g\
. . . o N — 6
mp >ﬂ) ’mp>lq)

Philip Armstrong

Third Symphony: Hermeneutic Renewal



Contrabass, Contrabass 15

37 Andante moderato J= 90
y — b 21
. P-4 i
e iia e S = = | !
_:> P —
p T 21
. e & & & & -
D A— L e i' i' D —& - } {
N m !
@ J mp —— pp accel.. _ _ _ _ _ _ _ _ _ _
60|D|Allegro o =120
12 8
é_": T L |
y 4 1 I 1

Allegro Vivace J = 156

80
, 4 e~ — 3 3 10
—7 — 4 < Vrh or — ! —
y4 r r 1 I I r% I
o —— — .
": ! | < < Vrh ‘IJ.\ Il I ] ! |
Z I 1 r r I I I r% I I 1
N\ o —— — E
f3 3 N—"
o F| f 3
y e o 3 —3— —3—
. @ @ N N N K
)y @ I I < Y ] - 1 I |II | - ] -
Y A— } } e ¢ !M—Q#I b i —
. = 1
S I — S —
e 3o i T
I TN by e
N f ; S > —
S — S —
103
’ 6 12
> - L | L |
#t } I'/'i I 1, 1
3 3
f —
3 6 12
&): P T T 1 |
i#i_lg"—'_P P I 1 |
SEsSS A
f =3
E—
122
- T~ 3 ~

- ——— — |
3 3
f I 1 ‘1‘3 3 n
S L-7T_J il
S

Third Symphony: Hermeneutic Renewal Philip Armstrong



Contrabass
Contrabass

8. Of Lewis' Trans-World Identity & Stockhausen's Sirius
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9. Of BerdyaeV’s Existentialism & Gubaidulina’s Offertorium
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10. Of Levinas' Phenomenology &
Millennial Self-Consciousness
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	2 Augustine & Luther parts Contrabass
	3 Leibniz & Bach parts Contrabass
	4 Hegel & Beethoven parts Contrabass
	5 Schopenhauer & Wagner parts Contrabass
	6 Wittgenstein & Schoenberg parts Contrabass
	7 Lévi-Strauss & Lutoslawski parts Contrabass, Contrabass
	8 Lewis & Stockhausen parts Contrabass, Contrabass
	9 Berdyaev & Gubaidulina parts Contrabass, Contrabass
	10 Levinas & Self-consciousness parts Double Bass

