Clarinet Bb 1

Symphony 3: Hermeneutic Renewal

1. Of Socratic Virtue & Euripedes' Orestes

Philip Armstrong
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Clarinet 1

3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier

Philip Armstrong
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Clarinet 1

4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

Philip Armstrong
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5. Of Schopenhauerian Will & Wagner's Tristan and Isolde
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6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31
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Clarinet 1
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Clarinet Bb 1
7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony

Philip Armstrong
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Clarinet Bb 1
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Clarinet 1

9. Of BerdyaeV’s Existentialism & Gubaidulina’s Offertorium

Philip Armstrong
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Clarinet 1

10. Of Levinas' Phenomenology &
Millennial Self-Consciousness

Philip Armstrong
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	1 Socrates & Euripedes parts Clarinet Bb 1
	3 Leibniz & Bach parts Clarinet 1
	4 Hegel & Beethoven parts Clarinet 1
	5 Schopenhauer & Wagner parts Clarinet 1
	6 Wittgenstein & Schoenberg parts Clarinet 1
	7 Lévi-Strauss & Lutoslawski parts Clarinet Bb 1
	9 Berdyaev & Gubaidulina parts Clarinet 1
	10 Levinas & Self-consciousness parts Clarinet 1 

