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Symphony 3: Hermeneutic Renewal

1. Of Socratic Virtue & Euripedes' Orestes

Philip Armstrong
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Bassoon 2

2. Of Augustine Soteriology
& Hildegard’s Harmony of All Heaven
& Luther’s Love and Grace

Philip Armstrong
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3. Of Leibniz’s Rationalism & Bach’s Well-Tempered Clavier

Philip Armstrong
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4. Of Hegelian Dialectics & Beethoven's Piano Sonata Op 111

Maestoso J = 72

Philip Armstrong

: I Y 2 Y 2 < 7
& - ¢ ¢ / 2/ F
;:. ;: ;:. o >
3 poco accel. . _
3 2
": — — — y - | T 11 T
y4 — — — (\ I I, 1
—-> ——&
S~———
— mp
IOI' Allegro con brio ed appassionate .= 116
6 4 .
raY N
il DE | I | L | | @ -
y4 I 1 I 1 I 1 e / ¢
HA bl -
|1\.)
mf>
25
3 2 —3— —37
2 H - —— Y=
s ¢ TH_7
33
)y —K— — K T— K—<~—% - N N
7 i — I — — ) A— ! !
o —o oo o ¢ oo o
S
36D [E[n
7 o . .
) N & - L I T ¥ < ol | T ¥ o o h‘
7 7 e I | | S ete—7  S— -
N € 7 V T
mp > mp
51
, 3
[ C—
ihi. & - — - ] — E f— |
i L gte P Po— ] |
= Freer o S
B
57
12
o) — , e ID| //';' ._J% ' I y
V.4 [ . |- f D . I 1
| y — — < %

Third Symphony: Hermefieutic Renewar

Philip Armstrong



6 Bassoon 2
71 rall.___________

N

e
e

A
XX

| HEE

YT

A

S P

76@ Poco pill mosso » =8124 (Development) |i| g

ND

92 [J]

— 6
F—= e e S === :
~— = — he o

101 Sublation

6 S

é_‘.
— S ——————— ———————— = - :

be

e ©
116

. = H‘fu
o — - ¢ - & = 5
¢ ] ¢ | p !
T
mp ———— mp —— mp —— P
120[N] (O] Recapitulation
13
= ! = K— —— I N — K< ¢ -
— i e s00 s oole
S
136
3
*) A N I N+ 73 =
£ - L— —7 & ———
]4]|E
6 )

9 . -

y.4 I 1

Philip Armstrong Third Symphony: Hermeneutic Renewal



Bassoon 2

5. Of Schopenhauerian Will & Wagner's Tristan and Isolde

Philip Armstrong
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6. Of Wittgenstein's Tractatus & Schoenberg's Variations Op 31
Philip Armstrong
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7. Of Lévi-Strauss's Structuralism & Lutostawski's Second Symphony

Philip Armstrong
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8. Of Lewis' Trans-World Identity & Stockhausen's Sirius

Philip Armstrong
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9. Of BerdyaeV’s Existentialism & Gubaidulina’s Offertorium

Philip Armstrong
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10. Of Levinas' Phenomenology &
Millennial Self-Consciousness

. Philip Armstron
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62
) C— y 2 [ < < =
- S — va ﬁ va ;5
D&’ .
s z bo z bo
P F S
68
7
) < ! | - Y ] < <
4 ‘I-/ ﬁ I 1 PN 7 ‘I-/ |
h-e’
@;6 o el p\/—o—
80
) < < <
y4 e/ </ </
/ 7/ \, /
z ﬁ bo = ;B bo z » ;Bb—c
85 accel..
4 4
) : : : : —
UIO
Q));O‘ e > - ﬁ; 7
— N——
97 H Allegro Moderato =112
2 — 3 |T3—\
. 1 | A} A
Ml O | 1 -7 < bha & < ! I U L J -
7 I | =I =I 7 7 Ve r 4 f‘ | | i 7 I 1 f‘
& -@ > =
P S
104 |1|
3] 3] 3
Y] A AY A AY N
el D U T~ & e - U & - 1 ] & -
& & q &
> > > > > >
108
=3 3] 3]
Y] kI\ A A JA) A
hdll D ] & - - Y ] 7 U ] Y ] 1 U U ] -
& & &
= = = = = =
112
4 33— 33—
[\ [\
o) [ B ) B ) -
7 | & - 'nl & -
= = = =
119
[\ 3 A 2 2
4 N N
ﬁﬁi’ ! S - — g f—— :
> > b—e—

Philip Armstrong Third Symphony: Hermeneutic Renewal



Bassoon 2 15
aceel.. _ _ _ _ _ _ _ _ _ - - - _ .
126
2 .
4__9: b7 2 il ¥
| - <
mp mf
130 K Allegro =128 L
10 3 1
é_‘l
[, I h
mp “ mp
s M N
1 7
) 1 I < 7 7 %7
4 I LT 1 / / / /
@ @ @ @ @ @ @
> > > >
175 O P Q Vivace ~=140
15 7 2
o) )
— S — ————— L — .
P o O 7, = O
Zo
mp
203
——3—— 37 1
“)y— 73 Y o ] - 7 3 DE— -
7  S—— I 4 be 7  S— N A—S
H>\/ >\/ ﬁ>.v
207 R
2 1 > > > >
71 - e — — e ————
— — — —
22] 33—
! 3 | L. = _— /_\.
r— —* e E -
- - — — I :
223
7
“)y— ) < 73 =
7 P =i 7 rS ——
=
Third Symphony: Hermeneutic Renewal Philip Armstrong



16 Bassoon 2

232
: | be o —
,'. I I 1 # : ﬁ e & 1
— o
) " te b e

240

2 > > >
) ] | Py Py < < Py P & Py P <
y 4 ! 1 @ @ 7 7 @ @ P @ @ i
Py 1 I 1 I A 1 I

244
> > > > >
il L7 - - Y ] - - L7 - - L2 - - L7 - - L7 -
~ L ———=¢ —— ——— — — ———
246
> > > > 2
il P P [ P P [ P - [ - P [ ! |
— L — . — L — . : :
249 3
"ﬁ'l" I?‘ L r— 2 .
0 | { gy H g I 24
il O 1 | W& U 1 1 < [ ? 2 -
7 I | o1 7 7 Py
Il | il N AY
U —_—
3 3 - @ o

STV

J mp——
Philip Armstrong Third Symphony: Hermeneutic Renewal



	1 Socrates & Euripedes parts Bassoon 2
	2 Augustine & Luther parts Bassoon 2
	3 Leibniz & Bach parts Bassoon 2
	4 Hegel & Beethoven parts Bassoon 2
	5 Schopenhauer & Wagner parts Bassoon 2
	6 Wittgenstein & Schoenberg parts Bassoon 2
	7 Lévi-Strauss & Lutoslawski parts Bassoon 2
	8 Lewis & Stockhausen parts Bassoon 2
	9 Berdyaev & Gubaidulina parts Bassoon 2
	10 Levinas & Self-consciousness parts Bassoon 2

